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Sir Reginald Thatcher 
O.B.E., M.C., M.A., D.Mus., Hon.R.A.M. 


Principal of R.A.M. 1949—1955 
The following is reprinted from The Times by kind permission 
of the Editor: | 3 2 ë | 


Sir Reginald T'hatcher, who died yesterday at his home at 
Cranleigh, Surrey, to which he had retired only a couple of years 
ago on relinquishing the Principalship of the Royal Academy of 


. Music because of the insecurity of his health, was a musician whose 


life was devoted to musical education but who by gifts of character 


and personality exerted an influence for sanity, good will, and high 


ideals upon the whole profession of music in this country. 


The profession recognized its debt to him by making him presi- 
dent of the Incorporated Society of Musicians for 1956. He 
became more widely known to the general public during his period 
as Deputy Director of Music to the B.B.C., and much of the 


administration of its wartime service from Bedford devolved on ` 


him. Most of his life, hówever, he gave to the young, at four public 
schools and at the Royal Academy of Music, where, though an 
alumnus of the Royal College of Music, he held the offices first of 
Warden under Sir Stanley Marchant and then on Marchant's 
sudden death as Principal in succession to him. 


Reginald Sparshatt Thatcher was born at Midsomer Norton on 
March 11, 1888. He was educated privately and at the R.C.M., 
from which he won the organ scholarship at Worcester College, 
Oxford, whence he proceeded to his doctorate. His first post was as 
assistant at Clifton College. He served during the War of 1914—18 
with distinction and was awarded the M.C. and an O.B.E.—he 
retained a military bearing that enhanced his good looks into his 
later life. He went successively as Director of Music to the Royal 
Naval College, Osborne, to Charterhouse, which was the love of 
his life, and to Harrow, where he succeeded Percy Buck in 1928. 


26 


———— ÉI 


While at Harrow he added with Cyril Norwood a new song to the 


famous Harrow Song Book started by John Farmer. As a composer 
he had modest aims—he confessed to like writing easy anthems, and 


one of them has just appeared in a book compiled for the Church of ` 


Scotland. 


He left Harrow in 1936 to go to the B.B.C. to look after the 
administration of the music at the time when Sir Adrian Boult 
wished to devote his whole attention to the Symphony Orchestra. 
He left for the quieter life of the R. A.M. in 1943 and became 
Principal in 1949. He took an active part in London's musical life; 
a wise committee man he served the Musicians! Benevolent Fund, 
the Royal Musical Association as treasurer, the Royal Philharmonic 
Society, the Royal College of Organists, of which he was president 
from 1954 to 1956, and the Incorporated Society of Musicians. 
His tenure of office at the academy was marked by the urbanity 
towards staff, students, and strangers that he had inherited from 
Marchant. He married in 1915 Ruth, daughter of William 
Trethowan. There were two children of the marriage. 


Major General R. L. Bond writes :— 


To work in close co-operation with Reggie Thatcher for ten years 
was a rare and deeply valued privilege. Both sensitive and humble, 
his charm and gentleness hid great firmness of purpose; in doing 
what he believed to be right he was immovable and anything that 
savoured of deceit or disloyalty was abhorrent to him. His sin- 
cerity, openness and sound judgment made our constant dis- 
cussions on matters affecting the R. A.M. a delight. 


But the quality that gave his friends so much happiness in his 


company was his tremendous sense of fun. The joyous chuckle 
which greeted the small amusing incidents of life—how quick he 
was to see the funny side of things—was infectious. 


We who are privileged to see these two dear people in the happi- 
ness of their home on retirement, his delight in his garden, will 
retain an imperishable memory of that joyous, warm-hearted friend: 
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Dr. Thomas Armstrong writes :— 


It was a strange chance that during a long career, despite Sir 
Reginald Thatcher's far-reaching contacts with the music pro- 
fession, I never came into touch with him until I met him in con- 
nection with my appointment as Principal of the Royal Academy. 
I am, therefore, not one of those who can speak of Sir Reginald with 
intimate personal knowledge. During the two years of my connec- 
tion with the Royal Academy, however, I have had many oppor- 
tunities to appreciate and admire the character of his work for our 
institution and its students and the ideals that inspired his 
Principalship. 


Sir Reginald Thatcher's activities as a soldier in the first War, as 
a schoolmaster of long service, and in an important musical post at , 


the B.B.C., had given him a wide and varied knowledge of men and 


affairs. There were few, if any, of the intricacies and byways of our 


profession with which he was not familiar. Experience had taught 


him to be cautious, while the natural generosity of his temperament | 


had saved him from cynicism. Over a long career, in which there 
were personal sorrows, his: self-mastery and the unmistakable 
distinction of his character had stamped itself upon his work and 
appearance, and gained for him the respect and affection of men and 


women in every branch of the music profession as well as in other ` 


walks of life. 


Circumstances had made it necessary for Sir Reginald to be ` 


impartial and disinterested and to serve the art of music without 
seeking a platform for the extension of his own activities. This 
lesson is never an easy one to learn; but Sir Reginald's character 
enabled him to do his valuable work with complete self-effacement 
and without any lessening of his love for music and his devotion to 
the welfare of musicians. 


Herein lies the secret of his distinguished services to our art. 
Many people, particularly those whom he had known as students, 
will always be grateful to him for invaluable help and encourage- 
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ment : all who came under his influence in any way at all will be 
encouraged by his example and the memory of his integrity. 

I cannot close this short tribute without referring to his personal 
kindness to me after I had been chosen to succeed him. Although 
his. health at this time was already far from good, he gave himself 
much extra trouble on my behalf and spent many hours in helping 
me to understand the ideals of the Royal Academy and the nature 
of its responsibilities and problems. Although I knew him only 
at the end of his life, I shall always remember him with gratitude 
and with admiration. | 


Mr. Myers Foggin writes :— 

The musician's job is to learn' every day of his life, and there was 
certainly a great deal to be learned every day from Sir Reginald 
Thatcher. His was a dedicated life; he dedicated himself without 
any personal considerations to the duties with which he was 
entrusted and, in spite of his not having been “ brought up " in the 
Academy, the institution can never have had a more devoted 


servant. 


He was not a talker—he was a listener and thinker! There was 
no limit to the consideration he would give to the other fellow's ' 


point of view. 


The only time I ever knew him to be enraged resulted in his 
walking to the door without comment to invite the exit of a 
thoroughly unreasonable and discourteous visitor. The dignity of 
his position was maintained in spite of his own feelings. 

He was an expert and considerate administrator, knowing when 
to delegate duties and never hesitating to support his subordinates. 


I shall always be grateful for the years spent working so close to 
him, and will treasure the memory of his refreshing sense of fun, 
which turned even arduous hours into happy ones. | 

Mr. Herbert Withers writes :— | 


.I would have been considerably poorer in spirit had I not known 
Reginald Thatcher. He always had a great sense of doing what is 
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right, was unfailingly courteous and considerate and he never 
spared himself any task or obligation he considered his duty. 


I just knew him when he was appointed Vice-Principal of the 
Academy and I remember with pleasure the many times he used to 
slip guietly into the room where I was rehearsing some chamber 
music work he particularly loved, to enjoy a few minutes of peace 
and relaxation. 


His often boyish sense of humour lightened much of our work 
together, yet his interest and innate sympathy for education for its 
own sake was always intensely serious. 


I only knew during the last year how precarious his health was, 
and realised with what courage he had faced the world for some 
years with this knowledge. | 


His wife was a sweet and perfect companion and their friend- 
ship was a privilege for which I shall always be grateful. 


Mrs. E. Rawlins writes :— 


It was my great privilege to work with Sir Reginald Thatcher 
during the War period, when I had innumerable opportunities to 
increase my affectionate admiration for him. Many people—like 
music—create mental pictures. I always visualize him striding 
against the wind along his beloved Mendip Hills, dressed in a 
monk's brown habit. Yet, a more human and kind soul would be 
hard to find. I do not remember him saying an unkind thing about 


. anyone, and his sense of humour was a joy. In spite of his not too 


good health he never spared himself in any way and everything 
concerning the students was of importance to him. I often felt 
he held himself sternly back in order that his judgment might be 
utterly fair and impartial. Anyone who knew him will feel they 
have lost a personal friend. 
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The Memorial Service 


; The Duchess of Gloucester was represented by Miss Dorothy 
Meynell at the memorial service for Sir Reginald 'l'hatcher on 
May 31 at St. Marylebone Parish Church. The Rev. J. B. Haring- 
ton Evans officiated, assisted by the Rev. H. L. Johnston. The 
orchestra was formed by students of the Royal Academy of Music, 
conducted by the Principal, Dr. Thomas Armstrong and Dr. 
Clarence Raybould and the Linden Singers sang under their 
conductor, Mr. William Llewellyn. l 


The large congregation included Directors of the Royal Academy 
of Music, together with other officials and members of the pro- 
fessorial staff and students, and many other representatives of the 
world of music. Relatives present were : 


Lady Thatcher (widow); Mr. and Mrs. Michael Trollope (son-in-law and 
daughter); Mr. and Mrs. W. A. N. Thatcher (brother and sister-in-law); 
Miss Gertrude M. Thatcher, Sister Mary Joyce. C.S.M.V., Miss Dora Thatcher, 
Miss Phyllis Thatcher (sisters); Mrs. D. Scheldon-Williams, Mrs. E. Oram 
(sisters-in-law), Mr. I. P. .Scheldon-Williams. Mr. Patrick Scheldon-Williams. 
Mr. John Oram, "Mr. Thomas Slator, Mr. and Mrs. Michael Trethowan, 
Miss C. M. Trethowan, Mr. David Thatcher (nephews and nieces). Mrs. C 
Trollope, Mr. A. G. L. T'rollope and Mr. Edward H. 'Trollope. 

Miss M. E. Thatcher was unavoidably prevented from attending. 


THE MUSIC 


BEFORE SERVICE: Choral Prelude, ‘ Wir glauben all einen 
Gott ” Bach; “ Es ist ein? Ros! " Brahms; Larghetto for Strings, ` 
Elgar; Pavane, Ravel; Adagietto for Strings, Bizet; Solemn 
Melody, Walford Davies. 


“ Surely the Lord is in this place” R. S. Thatcher. 
MOTET : “ Valiant-for-truth " R. Vaughan Williams. 
AFTER SERVICE : Choral Prelude on “‘ Croft's 136th ” Parry. 


INTROIT : 
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Editorial Notes 


The news of Sir Resttiata Thatcher's sudden death at the age of 
68, within less than two years from his resignation of the Principal- 


ship of the R.A.M., occasioned deep regret in Academy circles and 


in all spheres of musical education. The R. A.M. Magazine would 
like to convey to Lady 'T'hatcher and her family the sincere sym- 
pathy of all its readers. Our opening pages contain a representative 
selection from many tributes to his BR received. 


We welcome to our pages Mr. Walter Emery on the subject of 
his recent book Editions and Musicians. 
more than once referred to this topic recently. 


Concentration particularly upon works of the more remote past 
may not be very general among the arts nowadays but ignorance of 
the evolution of music through the ages does not promote under- 


standing of any period. The greatly widening interest in early ` 


works may be traced to two causes at least. This is more than 


another trend of fashion. And it is noteworthy that among the most. 
_ “advanced "' composers of the past fifty years are to be found those - 
who have investigated into even the most remote periods of their 


art. 


Available to ordinary listeners of intelligence are facilities, 


through modern means of recording and transmission, for hearing 


works which formerly were known only to professed scholars. And 
among this general public are many to whom some recent develop- 
ments and experiments in music bring only bewilderment or 
revulsion. They rely therefore on classics and show interest in pre- 
classics. 


All will agree that authenticity of text, when it can be ascertained 
with certainty, is important. Differing attitudes arise with regard to 
interpretation. Both schools of thought depend upon hypothesis. 
One believes that old music should be performed under the con- 
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The Principal has more 


“ditions, with the means, and in the manner current at the time of its 


composition. The other attempts to envisage what the composer 
would do under conditions of to-day. Mr. John Warrack in a 
recent article Hazards of going by the Book aptly made comparison 
between: Ralph E and -a a in their playing 
of Bach, > ^" : 


' Opportunites for research are now many and, for those working 
musicians who lack time or inclination, well- informed. guidance is 
available.* wi 


Concerts 


CHORAL CONCERT—February 20. Cotidücted by FREDERIC 


JACKSON and THE PRINCIPAL. “ A Song of Destiny " Brahms; 
First Choral Sn ed Holst (Elisabeth Simon, D Ar and 
Orchestra). 


CHAMBER CONCERT—February 21. Quintet in C for T WO 
Violins, Two Violas, and Cello Mozart (Miles Baster, Carmel 
Kaine, Rodney McLeod, Anthony Moore, Christopher Gough); 
Octet in F for Two Violins, Viola, Cello, D-Bass, Clarinet, Horn 

‘and Bassoon Schubert (Kenneth Sillito, John Georgiadis, George 
Turnlund, Keith Harvey, Bryan Scott, Thomas Kelly, Valerie 
Smith, John Alker). 


CONCERT BY HOHNER SYMPHONY ACCORDION 
ORCHESTRA (by permission of the Principal)—March 11. 
Conductor: RuDoLF WÜRTHNER. Passacaglia in C minor Bach; 


Serenade, Hungarian Rondo, Haydn (Rolf Glass, Harmonica); | 


Slavonic Sketch, Fritz Dobler; Variations on an old English 
Song, Matyas Seiber ;. Pastorale Française, Hugo Hermann; 
Capriccio Italien, Tchaikovsky. 


* See, for example, Thurston Dart’s The Interpretation of Music i in Hutchin- 
son's University Library. 
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CHAMBER CONCERT--March 18. Quartet in A minor for- 


Two Violins, Viola and Cello, Schubert (Lyndal Edmiston, 
Irmeli Rawson, David Stobbart, Christopher Irby); Ouartet for 
Flute, Oboe, Clarinet and Bassoon, Jean Frangaix (Carol Bacon, 
David Singleton, John Hempenstall, Alan Hammond); Ouartet 
in G minor for Two Violins, Viola and Cello, R. Vaughan 
Williams (Sydney Mann, Louis Ullmann, Norris Bosworth, 
Peter Willison). EE | | 

ORCHESTRAL CONCERT —March 19. Conducted by CLARENCE 
RAYBOULD. Overture, “ William Tell ” Rossini; Aria ‘‘ Nabucco ” 
Verdi (Gerwyn Morgan); “ Military ” Symphony, Haydn; 
Concerto in B minor for Cello and Orchestra, Dvorak (Jerome 
Jelinek). 

SECOND ORCHESTRA—March 25. Conducted by MAURICE 
MILES and members of Conductors’ Class: Royston Nash, 
Peter Sumner, Michael Bigg, Robert Munns, Graham Treacher, 
Richard Fisher, Peter Zwartz. “ Clock” Symphony Haydn; 


Prelude “ Irmelin ” Delius; Elégie, Cello and Orchestra, Fauré 


(Christopher Irby); Concerto in C, Two Pianos and Orchestra, 
Bach (Patsy Toh, Chung Nung Lee); “ Swan Lake” Suite, 
movts. I, III, II, Tchaikovsky; Rondino for Oboes, Clarinets, 
Bassoons and Horns, Beethoven; Overture ** Oberon ” Weber. 


REVIEW WEEK-—Lent Term, 1957. March 18, Principal's 
Introduction, Westminster Abbey and its Sculpture by Lawrence 
E. Tanner, Chamber Concert; March 19, Rehearsal and Orchestral 
Concert, Recital of Russian Songs by Oda Slobodskaya and John 
Wills; March 20, How we move and control our muscles by Sir 
Henry Dale; March 21, Leadership by Lieut.- General Sir Brian 
Horrocks; Dido and Aeneas Purcell; March 22, The construction 
of the sound-track; sound effects, speech and music by John Huntley; 

. Concert of Contemporary Chamber Music (Webber, Alan Cohen, 
Stravinsky) arranged by R.A.M. New Music Club. Dido and 
Aeneas, Conductors : Myers Foggin, Terence Lovett; Producer : 
Dorothy Pattinson. | 
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Editions and Musicians 
A Variation on an Overworked Theme 


by Walter Emery 


. It would be difficult to say when the antiguarian movement in 
music began; but certainly it was before the publication of Forkel's 
Bach biography in 1802. The movement has been gaining impetus 
ever since; a striking change of taste has taken place during the last 
thirty years, much of it during the last ten years. Perhaps that is 
why some people try to dismiss antiguarianism as an unhealthy 
fashion, started guite recently by a cligue of impertinent young 
men. That is the attitude of the uncultured musician, ignorant 
alike of history and of any art but the technigue of his own instru- 
ment : an attitude against which the R.A.M. set its face long ago. 
Antiquarianism is an established historical phenomenon, and no 
musician dare neglect it. Some think it a sign that our civilization 
is in decay, and our world of music with it; but, however that may 
be, there is nothing unhealthy in the movement itself. It will lead, 
for instance, to more performances of medieval music; so much the 
better, for such music gives pleasure, and ought to be heard. It will 
also lead to an increased demand for historically accurate perfor- 
mances of later music, from Chopin backwards; and this also is only 
right. If, as is generally agreed, it is wrong to treat Haydn, Mozart, 
and early Beethoven exactly alike, then it is equally wrong to make 
Handel sound like Bach, and much worse to make either Handel or 
Bach sound like Brahms. 


It is already clear that the musicianly studies of the ordinary 
curriculum leave the practical musician inadequately equipped. 
He derives much of his income, not to mention his pleasure, from 
music that is at least a century old. The pianist, for instance, 
regards Bach or Beethoven as his bread and butter, and, however 
much he may eventually specialize, he dare not be ignorant of 
Chopin. But without historical knowledge, he can neither play nor 
teach such music successfully. It is said, for instance, that Chopin 
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usually published his works in three countries, and that the three 


versions do not always agree. One therefore needs to know which ` 


version Chopin preferred : whether he told his pupils of any after- 
thoughts : and which editor (if any) has printed the right version 
and taken the trouble to find out about afterthoughts. Again, 
Chopin did not play what he printed; he applied a performing 
convention—rubato, of a kind that is not familiar today. Finally, 
he did not write for the modern piano; and unless one knows what 
his favourite pianos sounded like, one cannot tell which of the 
resources of the modern piano can legitimately be exploited in 
Chopin, and which cannot. 


The unaided musical instinct of the present-day pianist will 


answer neither these questions, nor any of the others that arise as 


he goes back through Beethoven to Bach and beyond. Early 
editions; the composer's manuscripts and letters ; reports of his 


conversation ; descriptions of his playing; the habits of his pre- 


decessors, contemporaries, and pupils as deduced from early 
textbooks—it is only from such sources as these that one can find 
out what old composers really wrote and what they expected of 


performers; or, in crudely practical terms, find out what editions 


to use, and which performing conventions one ought to apply. 


It is not difficult for professors and students at the R.A.M. to 
be well informed, with a good library on the premises, a good 


public library within a few minutes’ walk, and one of the world's 


best libraries accessible, free of charge, to anyone who cares to 
apply to the Director of the British Museum. It was in this 
magazine, a year ago, that Dr. Armstrong remarked on the need 
for students to acquire the library habit ; to keep up with the 
discoveries of historians and editors; to know how to check such 
discoveries, when necessary, against original sources: and, in 
general, to learn to think historically and find things out for them- 


selves. His remarks were very much to the point, and will become 


more so with every year that passes. 
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Academy Distinctions 


The following elections recently took place :— 


Honorary MEMBERS (Hon. R. A.M.) 
Benjamin, Arthur 
Bower, John Dykes, 
C.V.O., M.A., D.Mus. 
Sargent, Sir Malcolm, D.Mus. 


. Blom, Eric, C.B.E. 


HONORARY FELLows (Hon. F.R.A.M.) 
Greenlees, Lieut.-Colonel 
W. London 


Hotham, Admiral 
Sir Alan G., 
K.C.M.G., C.B. 


FeLLows (F.R.A.M.) 
Balkwill, Bryan H. 3 
— Clifforde-Smith, R.H., M.A., 
D.Mus. = 
Joubert, John 
Lavers, Marjorie 


Bor, Hilda 

Cory, Patrick 

Jones, Geraint 
Lassimonne, Denise 
McLean, Virginia 


ASSOCIATES (A.R.A.M.) 
Burt, Francis 
du Plessis, Hubert 
Embley, Gwendolene ` 
Hart, Freda l 

- Kitching, A. V. 

Reiche, Gwendolyn 
Spiegel, F. 


Cox-Ife, William 
Edwards, Dilys 
Feros, Christie 
Iliffe, James 
Peschek, James 
Richardson, Clive 
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Britten, Benjamin, C.H. 


} 


Opera 
“ Dido and Aeneas '' Henry Purcell 
March 21, 22 (Four Performances) 


Cast (Principals) :—Patricia Kent, Diana Rees, Mabel Lee, 
Jennifer Tatam, Irene Robinson, Juanita Teal, Gloria Jennings, 
Gillian Thomas, Angela Jenkins, Constance Hanson, Elizabeth 
Jones, Gillian Knight, Gerald Britnell, Trevor Ling, Martin 
Taylor, David Nash, Joan Brown. Chorus of twenty-five. 


ConpucTors ` MYERS FOGGIN, TERENCE LOVETT 
PropuceR: DOROTHY PATTINSON 


Drama 


Everyman (Cent. XV) 
Aria Da Capo Edna St. Vincent Millay (Cent. XX) 


The Tragedy of Tom Thumb the Great 
Henry Fielding (Cent. XVIII) 


February 26, 27, 28 


Cast :—Ann Broadhurst, Tom Dennison, Sally Watson, Kate 
Nicholls, Audrey Dow, Nina Finburg, Paula Starkey, Dileeni 
Wikramanayake, Joan Hughes, Gillian Lane, Jennifer Mansell, 
John Pollet, Ann Miles, Coleen Chapman, Sheila Williams, 
David Nash, Alison Turner, Susan Stedman, Richard Fisher, 
Joy Davies, Ann Carr, Alison Arkless, Paula Mason, Jill Culpin, 
Pam Weldon, Valerie Hall, Jane Wigglesworth, Eleanor Cameron, 
Mary Gibson, Benita Dandekar, Mary Carter, David Marsh. 


PRODUCER : GEOFFREY CRUMP 
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Kathleen Ferrier Scholarships 


Eleven finalists competed at the R.A.M. on April 27 for the 
Royal Philharmonic Society’s Kathleen Ferrier Scholarships. 


The judges, Sir Steuart Wilson, Joan Hammond and Desmond 
Shaw-' Taylor, awarded the first prize to John Mitchinson of London 
and the second to Neil Horslett of Cheam, Surrey, now at King's 
College, Cambridge. The scholarships are valued at about 
£300 each. | 


Elgar Centenary 


Sir John Barbiroli wrote in the Daily Telegraph. of June 1 
a centenary appreciation of Sir Edward Elgar and his work. We 
take leave to quote his second and concluding paragraphs :— 


To me, the supreme test of a really great creator is that he 
should be. original without conscious extravagance. Elgar, I 
submit, passes this test triumphantly. 


And there I would like to leave him, secure in his place 
among the immortal classics. Fashion, that most unreliable 
musical guide, has at times turned its back on him. But we do 
not need a centenary to remind us of his masterpieces : they 
are part of our heritage, bequeathed to us by the man who won 
for English music a hearing it had been denied for 250 years. 
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Births 


ErLis—On September 26, 1956 to Rene = Ellis Sac a wife 


of Osian Ellis, a son—Richard Llywarch. 


BisHop—On J anuary 24, 1957, to Primrose (née Dodds) wife of 
Victor Bishop,.65 Ormond Crescent, Hampton- -on-Thames, a 
daughter—sister for John and Richard. 


SINNOTT—On May 2, 1957, to Margaret Nest Sinnott (née 


Williams) a son—David Marc. 


In Memoriam 
Julia Neilson, F.R.A.M. 


Julia Neilson (Mrs. Fred Terry) was born in London in 1869 
and, like Marie Tempest and Lena Ashwell, was one of several who 
achieved great distinction as actresses.after being trained as musi- 
cians at the Academy. She gained the Westmorland Scholarship 
and the Llewelyn Thomas Prize in 1886 and the Sainton Dolby 
Prize in 1887. 


W. S. Gilbert gave her her first chances on the stage in several 
plays and, later, Tree brought her into his company where she met 
her husband. She acted under Lewis Waller in 1895, afterwards 
toured America with John Hare and, joining George Alexander, 
played in two great successes The Prisoner of Zenda and (as 
Rosalind) in As You Like It. This last was her favourite part. 


In partnership with her husband she went into management and 


as Nell Gwyn in Sweet Nell of Old Drury had instantaneous and 
enormous. success. Later came The Scarlet Pimpernel (3,000 
performances)—a veritable gold mine—which could always, from 
that time, be revived to retrieve losses due to any play that failed, 


and also produce a marginal balance for future outlay. 


It has sometimes been said that she restricted the scope of her 
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versatile talents to accord with the partnership with her husband. 
Be that.as it may, we ourselves know the particular virtues of 
ensemble = and their concord was "perfect —"* they ended as 
twin stars ” i | 


She was still "— Sweet Nell at 62 and never lost her love for 
the R.A.M. She frequently attended concerts and functions there 
up to within her last years. | : 


A charming portrait, formerly in Duke's Hall, now hanesi in the 
Theatre. It was painted by John Collier and recorded in R.A.M. 
Minutes as having been * received with grateful thanks (from 
Madame ol on Janusta 13,1937," 24 


Leis RENNE O.B.E., F. R.A.M. 


- Lena Margaret Ashwell: who died at the age of 84 on March 13, 
was the widow of the late Sir Henry Simson, K.C.v.0., F.R.C.P. and a 
daughter of Capt. Pocock, n.N., who, at the time of her birth, was 
commander of the training-ship Boscombe. He abandoned the post 
to migrate to Canada where he was ordained a clergyman of the 
Church of England. Some time in the eighties a return to England 
was made and Lena entered the R. A.M. 


During an examination, Ellen Terry was so impressed by the - 


potential powers exhibited that she earnestly advised Lena to give 
up the study of music in favour of the stage. Miss Ashwell's first 
opportunity of displaying her giftsof portrayal of emotional strength 


-and pathos came in Sir Charles Wyndham's production of Henry 


Arthur Jones's Mrs. Dane's Defence. There followed among many 
memorable roles her Emilia in Forbes Robertson's Othello, Yo San 
in The Darling of the Gods, Pam in Resurrection and her Leah 
Kleschna. 


After a season under A own management at the Savoy, she 
leased the Kingsway Theatre. Re-opening with Irene Wycherley 
she there did much to advance the Drama by discovering new 


| playwrights. 
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During the 1914-18 war she worked unweariedly in organising 
entertainment for the troops in France and was awarded the O.B.E. 
With a profound seriousness of mind she combined a sweetly 
lovable character. Causes promoted for the physical and moral 
welfare of mankind always brought forth her ardent assistance and 


support. 


Herbert Fryer, F.R.A.M., F.R.C.M. | 


Herbert Fryer, who died on February 7 in his eightieth year, 
was a student at the R.A.M. for two years before proceeding to the 
R.C.M. He had gained the Heathcote Long Prize in 1894. He then 
placed himself under Tobias Matthay and afterwards went to 
Weimar to study with Busoni. His London début was at a Saturday 
Popular Concert at St. James's Hall. He taught for two years in 
New York and was then appointed to a piano professorship at the 
R.C.M. which he held for thirty years. After his retirement there- 
from he continued to teach in London and did much as examiner for 
the Associated Board in this country and almost every part of the 
Commonwealth. | 


He had many pupils who afterwards distinguished themselves, 
among who were Kendall Taylor, Cyril Smith, Colin Horsley, 
Lance Dosser and Cyril Preedy. 

On his 75th birthday he gave a Wigmore Hall recital in aid of the 
Musicians! Benevolent Fund, and only a few days before his death 
was discussing plans for a similar recital on his eightieth birthday. 


OBITUARY— On February 11, Mrs. Barnard (Annie Sayer) of 
Burley, Ringwood, Hants. i Ss 
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R.A.M. Club 
Founded in 1889 


For the promotion of friendly intercourse amongst 
past Students of the Royal Academy of Music 


President 
Herbert Withers 


Past President 
Peter Latham 


Vice-Presidents 


Barbirolli, Sir John, 

Bowen, York 

Clive, Lt.-General Sir G. Sidney 
G.C.V.O., K.C.B., C.M.G., D.S.O. 

Craxton, Harold 

Goodson, Katharine 


Hess, Dame Myra, D.B.E. 
Read, Ernest, C.B.E. 
Regan, Leslie 

Turner, Eva 

Waller, Percy 


| Committee 
Jackson, Frederic 1954-1957 Britton, Frank 1956—1959 
Lavers, Marjorie - England, Leslie a 
McLean, Virginia de Lockyer, James E 


Pirani, Max 


Smith, Lilian 


Copperwheat, Miss Winifred 1955-1958 Craxton, Harold (Chairman) 


Grant, Eric J 
Isaacs, Harry ” 
Pritchard, Dr. A. J. 


himan, Eric (Hon. Treasurer) 
Regan, Leslie (Hon. Secretary) 
Jonson, Guy (Asst. Hon. Secretary) 


Students’ Sub-Committee 


Dennison, Thomas 
Erskine, Tom 
Hortin, Christopher 
March, David 
Thomas, Elizabeth 


Thomas, Gillian 

Woods, Diana 

Mack, Brian (Chairman) 

Rees, Diana (Hon. Treasurer) 
Russell, Terry (Hon. Secretary) 


Hon. Trustee. 
Lt.-General Sir G. Sidney Clive, G.C.V.O., K.C.B., C.M.G., D.S.O. 
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Ee Kata a 


Combined Music: Colleges Association 
The Association has organised a Summer Ball to take place at the 
Royal Festival Hall on Friday; July 5 from 1 p.m. to 5 a.m. 


There will be Dancing to Joe Loss and Orchestra, a Cabaret and 
a Bar. Double Tickets £2 2s. Od. (which. include supper). are 
available from the Social Secretary either at Royal Academy of 
Music, Royal College. of Music, Guildhall School of Music or 
Trinity College of Music. — 


Chegues should be ide payable to C.M.C.A. 


R.A.M. Club 
Alterations to List of Members 
Town Members 
Bareham, Mrs. Sybil E., 12 Monkhams Drive, Woodford Green, 


Essex (insert). 


Bishop, Mrs. (Primrose Dodds), 65. SE Crescent, Hampton, 


Middx. (change). is : 
Bowman, Lionel, 8 Quebec Mews, W.1 (insert). 
Clapp, Mrs. Cecilia D., 42 Trapps Hill, Loughton, Essex (insert). 


. Clayton, Mrs. D. (Dorothea Whitley), 21 Clanricarde Gardens, 


W.2 (insert 

Evans, a AK E. R., 70 Shirley Way, Shirley, Croydon, 
Surrey (insert). 

Isaacs, Kelly A., 63 Oueens Drive, N.4 (change). 

MacDonald, J. Margaret, 2 Fellowes Road, Hampstead, N. W. 3 
(change). | 

Pratt, Mrs. V. (Vera Dumain), 6 Broadwood Avenue, Ruislip, 
Middx. (change). 

Ross, Charmian, 24 Hazlewell Band. Putney, SW. 15 (censé 

Shale, Stanley, 69 Canfield Gardens, N.W.6 (insert). = 

Steinitz, 1 Dr. Paul, 125 Thurlow Road, S.E.21 SA BEN 


Country Members 


Wilkinson, Alan, Greenlands Cottage, Steep, Hants (insert). 
Sackett, Stanley W., 4 Clarémont ‘Terrace, Mont Millais, Jersey, 
CT (insert). odia o JNS 


Wells, Miss Christine Teias Purley, Nr. Reading, Berkshire | 


(insert). 
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. Riches, Mrs. P. 


| Brownlee, , Miss R. Óldman, Bryn Nyth, Brinscombe, 


. Hampshire, Miss Mary, Factory Farm, Emley Moor, Nr. Hudders- 


field (insert). 
Rankin, Mrs. Mairi (née Pirie), 1 Bekare Place, Edinburgh, 4 
(change). 


| Regan, Christopher, Liverpool College, Mossley Hill, Liverpool, 


18 (change). 

(née Richardson), Oliycarne, Twyford, Nr. 
Winchester RR. 

Edmonds, Michael, 9 New Road, Oundle, Peterborough (insert). 

Lovett, Sydney, Westwood, Hangersley, Ringwood, Hants (change). 

Stroud, 
Glos. (change). 

Wiles, Mrs. Pamela C. G., The Priory, Bruton, Somerset (change). 

Donnan, Joyce, Flat 9, 152 Princes Road, Liverpool 8 (change). 

Tyler, Mrs. J.M. , King’ s College, Taunton (change). 

Cutforth, David, Arundel Cottage, Well Street, East F arleigh, 
Kent (change). 

Bull, Mrs. Mary, 54 West Way, Hove, 4, Sussex (insert). 

Osborne, Mrs. Heather, Flat C, Broadgate House, Pilton, Barn- 
staple (insert). 

Quinlan, Mrs. R. T. (née Wells), 47 Trevor Road, West ps 
Notts. (change). 

Walker, Mrs. K. Marchfield, Dumfries, Scotland (change). 

Napier, Hon. Mrs. R. J., Fulford House, Milton Bridge, Midlo- 
thian (change). ` 

Duncan, Mr. C. H. Stuart, 8 Blantyre Terrace, Edinburgh (change). 

Young, Mrs. Ann C., 26 Roestock Gardens, Colney Heath, Herts. 

King, Mrs. Joan Sergeants, Roman Road, Winchester (change). ' 

Lie. cie W., Collinwood, Tree Lane, Iffley Village, Oxon. 
change 

Royle, Mrs. May, 7 Laura Avenue, Preston, Paignton (change). 

Nourse, Mr. J. F., 2 West End Park, Londonderry, N.I (change). 


Speechley, Mrs. A. E., 145 Pickersleigh Road, Malvern, Worcs: 


(change). 
Cavett, Mrs. D. B. Creuddyn House, Odell Road, Sharnbrook; 
l Nr. Bedford (change). 
Harker, Miss P. M., 21 Ravens Road, Shoreham by Sed, Sussex 
(change). 


= Walker, John M. ‘Hé High Street, Kirkcudbright (change). 
Carnell, Miss M. A., c/o 7 Kings College Mews East, N.W.3 


(change). 
Creighton, Mrs. (née Newton), Moor Common, Lane End, “High 
Wycombe (insert). 
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Coates, Ruth M., Durness Road, Rhiconich, By Lairg, Sutherland 
(change). 
Overseas Members 


Davies, Mrs. H. W. (Ruth Holmes), 22 Seventh Street, Noranda, 
Pro. Quebec, Canada (change). 


Grof, Mrs. W. L. (Doreen E. Johnstone), Indian Hill Road, | 


Bedford, New York, U.S A. (insert). 
Lythgoe, Violet (Mrs. A. Latimer Penny), 214 South Thornton 
. Street, Orlando, Florida, U.S.A. m 
Parrott, L. Gurney, Dawn Cottage, Kotagiri, Nilgiris, S. India 
(insert). 


Notes about Members and Others 


CHARLES FARNCOMBE’s Board of Trade Choir included Mozart's 
Cantata Die Maurer Freude in their concert at St. James's, Picca- 
dilly on May 1. Eric Greene was soloist. | 


BARBARA KinkBv-Masow gave a Lecture-Recital for M.T.A. at 
Bournemouth on March 23. 


Jonn BERGSAGEL writes from Ohio University where, since, 1955 . 


he has been Lecturer in Musicology and Director of the University 
Chorus. He studied in England under Howard Ferguson and 
Henry Cummings, and, in preparation for his dissertation for Ph.D. 
in Musicology from Cornell University on The National Aspects of 
the Music of Ralph Vaughan Williams, with Professor J. A. Westrup. 
* British music has a proud advocate in this region of United 
States ” he says, and he has included works by Vaughan Williams, 
Gerald Finzi, Hubert du Plessis and the American première of 
Howard Ferguson's Amore Langueo in his recent programmes. 


LESLIE PALMER writes from Hong Kong. For the past year he has ` 


been full-time Lecturer in Northcote Training College, lecturing 
to young Chinese men and women training as teachers. He is 
associated also with H.K. Schools Music Association and with 


H.K. School Certificate Syndicate as Chairman of Music Panel. 


He has also taken part in concerts and broadcast over Radio Hong- 
kong frequently. ASTE 
LioNEL DAKERS has been appointed Organist and Master of the 


.. Choristers at Exeter Cathedral. 


SYDNEY BARLOW, for ten years Director of Music at Loretto 
School, has been appointed in a similar capacity at Mill Hill 


46 


School. He recently gave a recital in the McEwen Hall, Edinburgh 
University and has been placed on the examining panel of the 
Associated Board. 


Rag JENKINS deserves the thanks of many listeners for his 
excellent programmes broadcast from Cardiff. In "" Popular 
Evergreens " music by British Composers on May 4 and 11 


included works by Hely-Hutchinson, Montague Phillips, Susan - 


Spain-Dunk, Stanford, Hamilton Harty, Haydn Wood, Vaughan 
Williams, Julius Harrison and Edward German. 


NonMaN DEMUTH conducted the Oratorio Choir in a miscellany 
of Church Music at St. John's, Bognor Regis, on Feb. 27 and gave 
a lecture on English Church Music at St. Wilfrid's on March 4. 
His March of the Fourth Centenary was performed in the presence 
of H.M. the Queen and H.R.H. Prince Philip at Repton on 
March 28. i 

The Interlude quasi Barcarolle from his opera Conte Venitien was 
played on the French Radio on March 25. 


ANDREW GOLD and Pamela Woolmore leave shortly on a concert 
tour. Singapore, Hong Kong, via Manila to Sydney, and after 
broadcasting there they fly to New Zealand to appear as guest 
artists at Auckland Festival of the Arts. During three months in 
N.Z. they appear in their own radio series as well as recitals and 
orchestral concerts. They leave N.Z. early in September and 
broadcast in Canada before returning to England, September 27. 


ETHEL BILSLAND (Lady Spencer) writes to tell us that during 
a recent visit to South Africa she met Mr. and Mrs. Arnold Fulton 
(Isobel McLaren). She says they are both very busily teaching and 
producing opera, and Isabel has been to Australia examining. They 
wished her to convey through R.A.M. Magazine their best wishes 


_ to all Academy friends. 
Jonn M. WALKER has been appointed Assistant Teacher of Music 


at Kirkcudbright Academy and Organist of St. Cuthbert's Church. 


WILFRED SMITH, Director of Music at Hurstpierpoint College, 
tells us that the College Choral Society with P.N.E.U. Girls' 
School, Burgess Hill and Hurstpierpoint Orchestra performed 
Rossini's Stabat Mater and Vaughan Williams's arrangement of 
All Hail the Power on March 31. Mr. Smith conducted. The 
College Choir has just (April) returned from ten days' visit to 
Holland, singing services at churches in The Hague, giving recitals 


at The Hague and Utrecht, and demonstration choir practice and 
recital to The Hague organists. The music was all British. A son of ` 
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Dr. Steinitz (now a pupil of Mr. Smith, who himself was a pupil of 
Dr. Steinitz) has recently gained a scholarship in music at Kings' 
College, Cambridge. Mr. Smith modestly remarks : “ So he really 
has his father to thank! ” | | 


Eric GREENE's Pro Canto Singers were the subject of an apprecia- 
tive notice in the May issue of Musical Times. This choir, entirely 
of blind people, with the help of the Royal National Institute for 
the Blind which prepares words and music for them in braille, 
have achieved much of which sighted singers might well be proud. 
Haydn's Creation (complete), Bach's eight-part Sing ye to the Lord 
and Vaughan Williams's Magnificat. They are to give Handele 
Semele at the Duke's Hall, R. A.M. on June 15. | 

This work must be inspiring to Mr. Greene who directs, and also 
to Mrs. Greene (Kathleen Cheselden) and Mrs. Doris Wilkinson 
who organise. | 

ERNEST Reap's Children's Concerts at Royal Festival Hall next 
season are announced: October 5, Colin Horsley and L.S.O.; 
December 7, Christmas Concert with Schools Choir; January 25, 
Dennis Brain and R.P.O.; March 25, Evelyn Rothwell, L.S.O. and 
Girls’ Choir. His usual Orchestral Summer Course at Queens- 
wood School, Herts, is from July 29—August 6 when he has the 
assistance of R. A.M. professors in all sections. Apply : Secretary, 
151 King Henry's Road, N.W.3. 


ARNOLD RICHARDSON has, this year, celebrated twenty-one 
years of broadcasting, and, in May, gave a recital of English Organ 
Music on all Home Services. He has also given recitals at Birming- 
ham Town Hall, Huddersfield Town Hall, Leeds Parish Church, 
the Temple Church, the Royal Festival Hall, Bath Abbey, Welling- 
ton Church, Glasgow, and the Wolverhampton Civic Hall. In 
February, he gave the first broadcast performance of Malcolm 
Arnold's Concerto for Organ and Orchestra with the B.B.C. 
Northern Orchestra from the Town Hall, Manchester, and has 


^ conducted performances of the Mozart Requiem, the Dream of 


Gerontius, and the Brahms's Requiem with the Wolverhampton 
Civic Choir and the City of Birmingham Symphony Orchestra. 


Dinan DEMUTH played a Sonatina for Cor Anglais and Piano by 
Mary Chandler on the B.B.C. Third Programme on April 30 and 


Norman Demuth's Contemplation (after François Villon) for C.A. 


and Orchestra with One-Rehearsal Orchestra on June 7. 


PATRICIA Evans gave the first complete performance of Norman 
Demuth's Le Cantique de Jeanne d'Arc for organ on the French 
Radio on May 16, during the Joan of Arc Week. | 
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International Association of Music Libraries 
United Kingdom Branch 


Mr. Stock, Honorary Secretary/Treasurer of the Branch, sends 
us notes of its activities. | 


A week-end Conference takes place in Edinburgh July 5-9. 
Five papers will be presented by distinguished musical bibli- 
ographers with introductory talks by others. Interesting visits to 
Libraries and a Branch Dinner have been arranged. | 


The publication of The British Catalogue of Music is announced. 
It is to be brought out by the Council of British National Bibli- 
ography in association with the Music Department of the British 
Museum, U.K. Branch of I.A.M.L., the Music Publishers’ Associa- 
tion and the Central Music Library. To appear in three quarterly 
issues followed by an Annual Volume, this promises to be a monu- 
mental work of great importance. 


Full particulars are obtainable from Mr. W. N . Stock of the 
R.A.M. Library. | 


New Publications 


“ Editions and Musicians " (Novello) Walter Emery 


* Chamber Music " (Pelican) ed. Alec Robertson 
** What the Angel Sang ” | 
Piano Solo, Lower Grade 


A Musicianship Course for Beginners 
in Three Books 


* Romanza ” for Cello (Augener) 
“ Panorama ” Eight Little Pieces for Piano 
(Ascherberg) ; 


(Bosworth) 
Barbara Kirkby-Mason 


Felix Swinstead 


'* Pastorale ” for Oboe (J. Williams) J 


** Jesu, grant me this " Anthem, S.A.B. (Novello) A. J. Pritchard 


Six Sea Songs, S.S.A. and Piano (Novello) Eric Thiman 
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Annual Subscriptions 


Members are reminded that their subscriptions (10s. 6d. for 


= Town members and 5s. for Country and Student members) are 


due annually on October 1. Any whose subscriptions are still 
unpaid are asked to send a remittance to the Secretary without 
delay. 


N otices 


J — The R.A.M. Magazine is published three times a year and 
is sent gratis to all members on the roll of R.A. M. Club. 


2.—Members are asked bind» to forward to the Editor any 
brief notices relative to themselves for record.in the Magazine. 


3.—New Publications by members are chronicled but not 


reviewed. 


4.—All items for insertion should be sent to the Editor of 
The R.A.M. Magazine, Royal Academy of Music, York Gate, 
N. W. 1 or to Westwood, Hangersley, Ringwood, Hants. 


ND Tickets for Meetings at the Academy must be obtained 


beforehand, as money for guests' tickets may not be paid at the 
door. Disregard of this rule may lead to refusal of admittance. 
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